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This week, take in some art.

Or, take out. We do both.

www.theholygrill.asia  |  www.facebook.com/holygrilltruck

Culinary masterpieces by ®

located near banwoldang exit 12 across from citibank

Phone: 053-255-4048



Horus Music Garage

3 DOWNTOWN HOT SPOTS
YOU DON’T 
WANT TO MISS

URBAN 
Lounge 

Bar
Old SkooL

Multi-Cultural Playground
Liquor, Darts, Beer Pong
Every Weekend: Live Show/
D.J./Party
Every Wed: Open Mic

Enjoy live music 
and cheap booze!
Weekends: Live Shows
Weekdays: Practice Studio 
(100,000W/month or 
10,000W/hour)

Downtown Daegu’s 
Only Hip-hop Club!

contact to rent space for parties or live shows
010-7574-7555
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Welcome
to [b]racket
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I know there’s art in Korea. I know there are young artists, 
people who are creating thoughtful and beautiful work. I 
know there are expats here that bought a sketchbook and 
some pencils as soon as they got here. I know there are 
people who aren’t showing their art because they think 
there’s no place to do it. I know you’re out there. The thing 
is, I don’t see you much.

Chris, Greg, and myself have started this magazine with 
hopes of unifying artists working in Korea. I see a lot of big 
names and fancy galleries all over this country (and that 
certainly isn’t a bad thing) but I don’t see enough new tal-
ent. [b]racket hopes to give serious emerging artists, both 
Korean and expat, a place to share their work with others.

I can’t help but think about Field of Dreams in relation 
to this magazine. Kevin Costner’s character continuously 
hears a voice saying “If you build it they will come.” Now, 
I don’t expect Salvador Dali and Jackson Pollack to walk 
out of a nearby rice paddy or anything, but I really do have 
high hopes that [b]racket will be a catalyst for the art scene 
here. The three of us agree that the more art that is around 
the better. Every month we’ll strive to feature serious and 
passionate artists. We’re excited to give them a venue for 
their art.

Maybe there is a vibrant art scene for young artists in 
Daegu that’s right under my nose. I realize that I might just 
be out of the loop. If that’s the case, I hope that [b]racket 
will bring me into the loop. To the artists that pick up this 
magazine, we encourage you to send us the best stuff you 
have. To those that feel art is important, we hope you see 
this as a step in the right direction. And if you’ve had, as of 
yet, no interest in art we hope to inspire you to participate.

We welcome you to [b]racket and urge you to submit art, 
ideas, feedback, and letters. Join us in improving the grow-
ing art community of Daegu.

Jess Hinshaw
Editor
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Stephen 
Skorski

I come from an architectural background 
which is dominated by programmatic, 
financial, and legal issues. While I’m 

fascinated by the design and construction 
process I enjoy the freedom and intense 
connection with the people, places and 
objects that fill my art-world. I’m a voyeur 
by nature and there is great satisfaction 
in spending uninterrupted time with the 
subjects of my work. The time is intimate 
and revealing. In many ways it’s a selfish 
relationship where I can unapologetically 
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absorb all that a subject is willing to offer. 
Much of my creative process is intuitive 

but with the understanding that my work is 
the filter through which others will experi-
ence times, places, and people that have 
come into my life. Viewers then reinterpret 
the work based on their own reality, and I 
enjoy this middle-man position. Finished 
work is a combination of gratitude for the 
time, energy, and beauty that I have been 
fortunate to consume and a glimpse into  
my vision of the world.

Most recently I have been experimenting 
with silkscreen printing. I love the imme-
diacy of the image revealed on paper. Unlike 
a painting or drawing which develops over 
time, the almost instant image created 
by the ink through the screen is a power-
ful moment. In the near future I see this 
experimentation evolving into mixed media 
works combining silkscreen techniques with 
painting, photography, and collage.
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Matt
Ferguson

“I try to live by the principal that ‘less 
is more’, particularly when it comes to 
good illustration and design.”



Using a clean and crisp 
palette of minimal colour 
and bold lines I generally 

try to take influence from what I 
enjoy and what I see around me. 
I’m currently heavily influenced by 
pop culture and often my work is 
either music related or relevant to 
current affairs. 

I’ve found recently that my work 
is getting increasingly graphic 
all the time, and I try to live by 
the principal that ‘less is more’, 
particularly when it comes to good 
illustration and design. 

My work is largely divided 
between observation drawing and 
portraiture, but I’ve also produced 
logos and poster designs more 
recently. 

I graduated from Kingston Uni-
versity London back in 2009 and 
since then I’ve exhibited across 
England with my work being pub-
lished in Paris, London, Newcastle, 
Seoul and Busan.
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Last year I had the 
lucky stroke of having 
my work used as part of 
one of Steve Strange’s 
Visage concerts in Paris, 
he’s pretty washed up 
now but he was a hero of 
the synth pop movement 
back in the 80’s with the 
number one hit ‘Fade to 
Grey’. Regardless of the 
fact that the majority of 
people under 35/40 don’t 
know who he is I’m still 
pretty pleased that he 
saw my work.

I’m currently part of 
STRUT!, and together 
we organize club nights 
across Busan with an 
emphasis on music with 
art.
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Animals work their way into 
most of my illustrations and 

paintings. I think it’s easier 
to express a human message 

without using humans in 
the images, so i draw ani-

mals. I think it’s a little like 
Aesop’s fables, with random 

thoughts instead of strict 
morals. Also, they’re fun 
to draw. And most of my 

messages deal with seeing 
something familiar 

in a new way.
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Robin 
Kimmerling

I grew up in Tacoma, Washing-
ton in an old hippy commune, 
and have been actively trying 
not to be a hippy ever since – 
occasionally with great success. I 
majored in furniture design and 
puppetry and went on to get a 

master’s degree in architecture. 
after working for a few years as 
an architect, I got burnt out and 
moved across the world. But my 
home, puppetry, and architec-
ture still make regular appear-
ances in my drawings.
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Britt Kee
An American Artist who has lived in 
Korea for the past two years, Kee teaches 
art to children, and is currently working 
on her Masters in Art Education. She 
considers herself an enthusiast of all 
things creative. Her current works are 
based on space.
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Zac
Bahr

Prior to moving to Korea in February 
2011 I was working with wood, wire, 
string, fabrics, glues, resins, and vari-
ous found objects to make large sculp-
tures and installations. Since arriving 
in Korea, however, I have been forced to 
change the scale, materials, and medium 
I was used to. I classify these recent 
works as exploratory drawings for later 
sculptures, and in some cases sculptural 
objects themselves. 

The main theme visible within my art 
both before arriving in Korea and now is 
the breaking down of systems and pro-
cesses, usually by excessive repetition of 
a monotonous physical activity. Once the 
systems began to break down, I would 

then isolate specific areas to expand into 
more complete works, focusing on mate-
rial transformation, the interior vs. the 
exterior, opening and closing, density, 
and humor. 

Recently, working small has allowed 
me to work faster and be able to spend 
time with different ideas, such as: formal 
relationships, color (which was largely 
absent in my previous works), and the 
expansion of my material vocabulary. 
I hope the viewer will spend time with 
the pieces, approaching them in a more 
sculptural way, isolating different for-
mal relationships, exploring different 
vantages, and possibly even attaching a 
narrative.  
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Song TaeWan
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어느 날, 자리에 누웠는데 불안하
고 답답한 마음에 잠이 오질 않

았습니다. 저는 집을 나와 무작정 걷
기 시작했고, 도시의 불빛을 보면서 
불안한 미래를 생각하고, 빛나는 별
을 보면서 아름답지 못한 나를 원망
했습니다.

그러다 한편으로는, 시원한 바람을 
맞으면서 생각을 정리하다 보니 무거
웠던 마음은 한결 나아지기도  
했습니다.

저는 이렇게, 무작정 걷는 습관을 
들이면서, 카메라를 가지고 다녔습
니다.

28 [b]racket October 2012



일상의 모습들을 마주하면서 생각
을 정리하고 시간을 보내는 일은, 나
의 마음을 조용하고 평온한 상태로 만
들어 줍니다.

가령, 할머니의 마음이나, 대상의  
‘아름다움’ 은 눈으로 보이지 않아도 
분명, 마음속 느낌으로 존재하는 것
들입니다.

이렇게 내 옆을 잠시 스쳐 지나거
나, 내가 지닐 수 없는 것들을 카메라
는 잡을 수 있게 해주고, 이렇게 영원
히 내 마음에 남아주기를 바라기 때
문입니다.
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